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Intermediality in film. The analysis of the relationships between film and the other arts (e.g.,
film and painting, film and photography, film and new media, film and theatre, film and
video games, etc.)

. Intermediality and reflexivity in television
. Intermedial practices in contemporary visual culture
. The aesthetics of contemporary films of various genres (fiction, documentary, essay film)

and film installations

. Space and film (representations of urban or natural space, relations between architecture and

film)

. Contemporary film in Eastern Europe
. Phenomenology, corporeality, and affectivity in film (including affective intermediality in

film)

. Moving images in the digital age and in the age of artificial intelligence: issues of artistic

creativity, aesthetics, and ethics
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